ION

Socrates, Ion

Introductory Note

a dialogue between Socrates and the “rhapsode” or
er, Ion of Ephesus, who declares himself unequalled as
er and exponent of Homer. The rhapsodes (“song-
*) were men who made a living by giving public reci-
Tom the great epic poets, chiefly Homer. The most

hier or tears. They also lectured or taught.
crates suggesis io I hat his skill as a reciter and his
on his aud) are due fo divine inspiration possed down =
im through the poet, and shows up as absurd the claims
e reciters 10 teach practical rules of conduct from Homer.
ialogue foreshadows the views on art as a whole which

ined in the Republic (see pp. 406-407).
ATES: Good morning, Ton. Where haﬁe"you now come
L your travels? From home, from Ephesus?

'Oh no, Socrates, from Epidauros; I have been at the
: Asclepios. Lo i ety
ATEs: Do the Epidaurians hold a contest of reciters' of

y in honour of the god?

es, of course, and in other fine arts also, :

CRATES: Welll and did you compete, please? And how did

mtest go? - - i3 :

i: First prize is what I won, Socrates. :
Ttgs! Well done! Now then, we must win the Pana-
ol i : ; :

So we will, please God.

troductory Note. -
at fes ‘fv_aln_rat-mhens.

Id large audiences spellbound and moved them to
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good poets, especially Homer, the best and most divine of all

" impossible. So all that very properly makes one envy.

" ‘most troublesome part of the art; and I believe I can speak
on Homer better than any other man alive. Not Metrodoros

“of Lampsacos, not Stesimbrotos the Thasian, not Glaucoiij nor .
utter so. many, fine

" anyone else who ever was born’ could
thoughts on Homer as I can. :

SOCRATES: I'm glad to hear it, Ion, for
mind giving me a show.

“Socrates, how finely I have decked out Homer! I believe I've

.. enough, _ _ _ Gk
' socraTEs: But is there anything which both Homer and
. Hesiod speak about, and say the same? fug

. 10N: Yes, I think so, a good many things. b
E SOCRATES: Well then, in such matters could you explain
. Homer says better than what Hesiod says?

. IoN: Oh, just the same, Socrates, when they say the same.

SOCRATES: What about when they don’t say the same? For
example, they both say something about divination? :
1on: Yes, certainly. ' i

' socrATES: Well then, could a good diviner explain better

what these two poets say about divination, both when they
say the same and when they don't, or could you?

1There was a group in Chlos called the Homeridal, “‘the clan or family :‘{ i

Homer,” who claimed descent from him

] ; but there is no evidence that they h:
anything to do with the reciters, . 45

N

; socrATES: I have often envied you reciters that art of yours,
* . Ton. You have to dress in all sorts of finery, and make your--
. selves as grand as you can, to live up to your art! And you.
are, at the same time, bound to spend your time on no end of

poets; you have to learn his meaning thoroughly, not only his

.. verses, another enviable thing. For no one could be a good |

- reciter unless he understood what the poet says. Yes, the reciter

" 'must be the interpreter of the poet’s mind to the audience;
"and to do this, if he does not understand what the poet says, is

YON: Very true, Socrates. At least I found this myself the

it is clear you won't -
1oN: I will most certainly. You'll find it a treat to hear,'

earned a golden crown from the Homer Association.’. . i

SOCRATES: Many thanks. I'll make leisure to hear it som'e':-
. time, but just answer me one question now: Are you as good -
~at Hesiod and Archilochos, or only Homer? Ee A

_ ION: Only Homer, no one else; I think . Homer’s qqite'-

Whét,.f
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1oN: A diviner could. " R EE
' SOCRATES: But if you were a diviner, and if you were able
‘explain what was said the same, you would know how to

explain what was said otherwise?
That's  obvious. ", i i B0 a 618 Sk g
gqcnlxms:?'l‘hen how comes it that you are good at Homer
yut not at Hesiod and the other poets? Does not Homer speak
about those very things which all other poets speak of? War,
now—has not he said nearly everything about war, and the
intercourse of men together, good men and bad men, crafts-
men and laymen, about the gods’ dealings with men and with
each' other, how: they do it, about what bappens. in heaven
andin the house of Hades, and the origins of gods and heroes?-
Are not these the things about which Homer made his poetry?
10N% That is quite true, Socrates. " L ‘
's0CRATES  And the other poets, did not they speak of these
N: Yes, they did, Socrates, but not as Homer did.
.socraTES: What then—worse than Homer?

‘ToN: Much worse. :

qc;i}\ ES And Homer did it better?: ,
N: Better indeed, I should think so, by Zeus!
_SOCRATES: Now listen, dear heart alivel Suppose there are

everal people talking about number, and one speaks much
better than the rest; I suppose somebody will be able to pick

out the good speaker? *
on: T should say so. |
+.SOCRATES: Will it be the same person who can
bad speakers, or somebody else?
oN: The same, I suppose. ptey ' ,
OCRATES: Well, this will be the person who has arithmetic,
the art of numbers? - : e e
B1ON:Yes, e ' ‘
" SOCRATES: Very well. Suppose a mumber of people dis-
‘cussing which foods are healthy, and one speaking much the
est; will the same person recognise that the best speaker speaks
‘best and the worse worse, or will one person recognise the best
and another the worse? : i gt i

" 10N: The same, that's clear, I suppose.

also pick out




i will always know who speaks well and who speaks badly, when

1 Homer speaks well, and the others not so well? A =J__ :
.. IoN: Yes, I do say so, and it is true.

- I'm wide awake in a jiffy, and I attend, and I have plenty to

Ay whatever, the whole of it, the same way of looking at your’
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:should indeed, my dear Socrates, I Iove to listen to a
ever man like you. ’ J Fesbil
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" SOCRATES: Who is he? What's his name?
“1oN: Doctor. ) P ¥ ;
' SOCRATES: ‘So we should say that in geueral the same perso

I oniy wish that were true, my dear Ion But
eve r| You are the clever ones, you reciters and actors, and the
:whose verses you chant;' all I can do is to tell the truth,
ny plain man can do. Just look at. ‘my.question; how plam
and: simple ‘it is;' EVeryone recogmses, as I said, that if one
takes any-art as a whole, it is the same problem for all arts.
uppose for our discussion we take, say, pamtmg, there is a
ral art o,f painting, isn’t there? s

a number of people are speaking about the same things; or else,
if he does not know the bad speaker, it is clear he will not
know the good speaker either about one and the same thmg.

 TIoN: Just so.
~ s0CRATES: Then the same person is good at both?
I0N: Yes. -

socraTES: Very well. You say, then, that both Homer and
the other poets, two of them being Hesiod and Archﬂqghos,
speak about the same things, but not in the same way: that

0

SOCRATES‘ And there have been also many pamters, good
and bad?’

, ex:t_ai;aly. :

SOCRATES Well, have you ever seen anyone who wag good

olygnotos son of Aglaophon, and could show which of
his: paintings'are good and which are not, but with the other
paltiters was - incapable? When someone shows him works
ofgxother pamters, does he just doze, and has nothing to say,
nd: can’t'put in ‘a remark: but when he has to give an
pmion -about Polygnotos, or any other one painter that you
may. choose, does he wake up and take notlce, and does he
plenty to say? i iy

socrATES: Then if you recognise the one who speaks we]l
you would recognise the ones who speak worse, and know
that they do speak worse? :

. IoN: Yes, so it seems.

SOCRATES: Then, my dear fellow, if we say Ion is good at
Homer and good at the other poets alike, we shan’t be wrong,
since you admit yourself that the same person is a sufficient’
judge of all that speak about the same thmgs, and the poets
pretty well all poetise the same things. : .

- 10N; Very well, Socrates, kindly explain the reason for
something I am about to tell you. When someone speaks about
any other poet, I can’t attend. I can’t put in one single remark -
to the point, ’'m just in a doze—but only mention Homer 'and *

N Oh dear me, no, not at all,

SOCRATES | Well then, take sculpture' Did you ever see any-
ne who was good at Daidalos, Metion’s son, or. Epeios, Pano-
peus’. son, or Theodoros the Samian, or any other one sculptor,
nd;could. explain all his good work, but before the work of
he other sculptors  is dumbfouuded starts dozmg, and has

say! 4
SOCRATES: Oh, that’s not hard to guess, old fellow. Anyone
can see that not by art and science are you able to speak about
‘Homer; for if art made you able, you would be able to speak
about all the other poets too; for there is; I suppose, an art of
poetry as a whole; isn’t there? :

0N Yes ;
SOCRATES Well now, if one gets a grasp of any other art

CRATES Go on, then, to piping and harpmg and smgmg
the ‘harp and reciting poetry; you saw never a man, as I
hink, who was good at discoursing on Olympos or Thamyras
.:;Orpheus, or Phemios’, the Ithacan reciter, but is struck
umb before Ion the Ephesian, and has no remark to make
when he recites well or illl

_Cf Republic, p. 196,

™~

problem holds good for all the arts, doesn’t it? Woulcl you like !
me to say what I mean, my dear Ion?

were," In " tradition, bards of

hrace; Phemios was forced to sing to Penelope’s
tors in the Odyssey.

lympes was one of thu m%thim[ discoverers of muqic Thamyras and heus.
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nd,each one of them is a failure. For not by art do they
speak these things, but by divine power, since if an art taught
them how to speak well in one kind, they could do it also in all
¢ other kinds. Therefore God takes the mind out: of the
poets, and uses them as his servants, and so also those who
chant oracles, and divine seers; because he wishes us to know
that not those we hear, who have no mind in them, are those
.who, say:such precious things, but God himself is the speaker,.
1d;through them he shows his meaning to us..A very strong
\piece of evidence for the argument is Tynnichos of Chalcis,
yho never made one poem:which a man would think worth
\mentioning except only the hymn of praise which all the
orld sings,® well-nigh most beautiful of all lyrics, really and
‘truly “a godsend from the Muses” as he calls it himself. Here
‘most ofi‘all I think God has shown us, beyond all dispute,
that these beautiful poems are not human, not made by man,
ut divine and made by God; and the poets are nothing but
‘the gods’ interpreters, possessed each by whatever god it
nay:be. Just to prove this, God purposely sang the most
eautiful of songs through the meanest of poets. Don’t you'
think I speak the truth, my dear Ion? ’ "

oN: Upon my word I.do! You touch my soul in some way
¥y your words, my dear Socrates! I feel sure that a divine dis-
ensation from heaven for us makes good poets the interpre-
rs in these things. I edee i 5
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10N: I can’t contradict you there, Socrates. But one thing'
I do know about myself: I speak about Homer better than
any other man alive, I have plenty to say and all declare tha
I speak well; but yet about the others, no. Do just see wha
that means, _ - ' R

s0¢rATES: I do see, my dear Ion, and I'm going to show?
you what I think that means. Really, as I'said just now, this-
is no al:t.m you to speak well about Homer; no, some divin_‘
‘ power is moving, you, such as there is in that stone whic
4~ Euripides called the Magnesian, but most people call it 'th
b Heracleian stone'. This magnet attracts iron rings, and no
i only that, but puts the same power into the iron rings, s
* that they can do the same as the stone does; they attrac
other rings, so that sometimes there is a whole long¢strin
of these rings hanging together, and all depend for: their
i power on that one stone. So the Muse not only inspiresipeople
. herself, but through these inspired ones others are inspire:
an_d dangle in a string. In fact, all the good poets who mak
epic poems use no art at all, but they are inspired and possesse
when they utter all these beautiful poems, and so are 'th
good lyric poets; these are not in their right mind when the
make their beautiful songs, but they are like Corybants ou
of their wits dancing about. As soon as they mount onthei
harmony and rhythm, they become frantic and possessed; jus
as the Bacchant women, possessed and out of their senses
. draw milk and honey out of the rivers, so the soul of thes
_ honey-singers does just the same, as they say themselves. Th
poets, as you know, tell us that they get their honey-song
from honey-founts of the Muses, and pluck from what they
call Muses’ gardens, and Muses’ dells, and bring them to ‘us,
like honeybees’, on the wing themselves like the bees; and
what they say is true. For the poet is an airy thing, a'winged
. and a holy thing; and he cannot make poetry until he be-
comes inspired and goes out of his senses and no mind is lef:
_in him; so long as he keeps possession of this, no man is able
to make poetry and chant oracles. Not by art, then, they
- make their poetry with all those fine things about®all sorts
i of matters—Ilike your speeches about Homer—not by art, bu
by divine dispensation; therefore, the only poetry that'ea
1 one can make is what the Muse has pushed him to ma)
i one ecstatic odes, one hymns of praise, one songs for dance
|~ or pantomime, one epic, one satiric iambic; in every, other

H:ragfgnmla was & city in Caria In Asla Minor, where also were several called
4 He plays on the words for song, melos, and honey, meli, and bee,‘meliua.. ;

OCRATES; And don’t you reciters interpret the poet’s works?
~: That is quite true also. i
1SOCRATES: So you are interpreters of interpreters?
ON: We are indeed. i _
- SOCRATES: Then go on and tell me something more, my dear
on; don’t hide it, just answer my question. When you speak
our verses well, and astound the audience most—you know,
hen you sing how Odysseus leaps onto the threshold, and
eveals himself to the wooers, and spreads out the arrows
efore his feet,® or how Achilles rushes on Hector,” or one of
ose touching scenes about Andromache* or Hecuba or Priam’®
are you in your right mind then, or do you get beside
urself, does your soul feel itself inspired and present in the
ion'which you describe, somewhere in Ithaca or at Troy or
herever the epic scene is? gt ,
Like the (}Joet of “The Burlal of Sir Jobn Moare at Corunna,” Charles Wolfe,
iOdyssey, xxii. 2 ff, Tt 1k et
Homer, Iliad, xxil, 312 ff :

Hied; i, 370°502; xxil. 437 6 0 4
Tiiod, xxil, 430436 xxlv. 747-759; xxil. 408428, xxiv. 144 L,
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pensation; and ' possession. Just o ‘With-the_ wil.d Coryba:}ts;
the‘only melody which they quickly perceive is that which
elongs to;the god of whom they are possessed, whoever he
, and for that melody they have plenty. of dances and songs,
ut they care nothing about the rest. The same with you,
my dear Ion. Let anyone mention Homer, you are ready; for
anyone else you are dumb. And this is the reason why, this
answers your question why you have plenty to say about
mer and ' nothing about the others;’because no art, but
ine dispensation, makes you Hm’x}_e_rfg great encomiast.

That is excellently said, Socrates. But I should be
urprised if you could be eloquent enough to persuade me
‘that T 'am always possessed and mad when I praise Homer.

u heard me speaking about Homer, I believe you would
- think so yourself, ' ' '

CIiATBs: Well, that's just.what I want to hear—but not
you answer one mote question! What in Homer do you
péa}%—fweli about? Not everything, I suppose.

oN Every mortal thing, my dear Socrates, I assure you.
'SOCRATES: Surely not when he speaks about something
hich you do not know? : aps i

oN: And what is there that Homer speaks about which I
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" IoN: Clear as daylight T see your proof, my dear Socrates
- T'will not hide it, T will tell you frankly. Why, wheneves 1
- -8peak of sad and touching scenes, my eyes are full of tears
' When it is something terrible or awful, my hair stands u
- Straight with fear and my heart leaps! e

'+ SOCRATES: Well then, my dear Ion, could we:say such a
. man is for the time being in his right senses who, decked out in

- gorgeous raiment and golden crown, bursts out crying at a
sacrifice or a festival, when he has lost none of these fine
things? Or who is terrified, with more than twenty ‘thousand:
friendly faces about him, when no one robs him or wrongs him
1

i 10N: No, upon my ‘word, not at all, my dear Socrates,
|{ tell the honest truth, - . Ch e
: SOCRATES: And do you know that you reci_ters_‘mai{e{niostio

. the audience do the very same? iy

! . Xon: Oh yes, indeed I dol I always look down from m
i« platform, and there they are crying and glaring and amazed
R according to what I say. Indeed, I'm bound to pay careful;.
attention to them. If I leave them crying in their seats, I shall |
laugh at my pockets full of money; if I leave them laughing,.
I myself shall ery over the money lost. ik

SOCRATES: Then do you know that the member of the audi
ence is the last of those rings which I described as getting Sn'tiknow? | - '
power from each other through the magnet? You the recite Bty o b : :
and the actor, are the middle ring, and the first is /8OCRATES: Why, does not Homer speak often enough about
himself; but God through all these draws the soul of ‘men ts;and crafts? For example, driving a chariot—if I can
. whithersoever he will, by running the power through them one mber the verses, I will repeat them. . '
| after another. It’s just like that magnet! And there is a great N: Oh, Ill say them, I remember.

il string of choristers and producers and under-producers’ all i : gt : )
i stuck to the sides of these hanging rings of the Muse. 'And :SOCRATES: Then tell me what Nestoxf says to his son Antilo-
' X chos, in the horse race at the funeral of Patroclos, when he

advises him to be careful in turning the post.* -
10N: This is what he says:

Lean yourself over in your polished car

Alittle to the left of both your steeds:

. Call to the right-hand horse and goad him on, J

.. +And slacken with your hand his reins. Then let -
- The left horse swerve close round the turning post,
/So that the nave of well-made wheel may seem

- To reach the stone’s edge: but avoid to graze it]
lliad, xxiil, 335 &, .

and from these first rings, the poets, different people again,
hang on cach to his own poet, some to Orpheus, and some to
Musaios, but most hang on to Homer, and they are possessed
and held fast through the poet. And you are one of them, Ion;
you are possessed through Homer; and whenever someone re-
cites who belongs to another poet, you go to sleep and have
nothing to say, but whenever someone chants a melody of
| this poet, you are awake in a jiffy and your soul dances and
you have plenty to say; for it is not by any art or sclence.
of Homer that you say what you say, but by ‘divine ' dis-.
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", 8ocRATES: That will do. Now then, Jon, which would knoy
better whether that is good or bad adwce, a; doctor or
charioteer? i

‘1oN: A charioteer, I suppose.:

in. JON (537C-538E) 23

50 RATES: ‘Then take those verses which you repeated: Will
ou'or a charioteer know. better whether' Homer speaks well

N: A charioteer. .
- SOCRATES: Because that’s his own art, or why? CRATES; Because you are a reciter, not a charioteer.
_ ToN: Because it is his art. J :

_ socraTEs: Well, has God granted to each of the arts to b SOCRATES: And the rec1ters art is dlﬁ’erent from the chari-
able to know some particular work? For example, what
know by the art of the pilot we shall not know by the a:t o
physic.

I0N: Of course not.

SOCRATES: And what we know by the art of physlc, ,we shall
not know by the art of carpentry.

10N: Of course not., : :‘~f

SOCRATES: And is that true of all arts—what we know by
one we shall not know by another? But before that, answer
me this: Do you agree that there are Merent arts?

I0N: Yes.

SOCRATES: Do you distinguish as I do—would you call them
different arts when they are the knowledge of dtﬂereﬂt thmgs?

10N: Yes.

,soei\ATEs' Well then, when Homer “says .how Nestor’s
woman Hecamede gives wounded Machaon a posset to drink,
es something like this—

{With Pramnian wine, and over it she grates
With a bronze grater goat's-milk cheese, and adds
"An onion as a relish for the drink.

ether this is good or bad in Homer, what will dec1de
properly, the art of physlc or the art of recmng?

ION: Phys:c. i
8 RATES: Again when Homer says—"

~-Into the deep she plunged, like a lead weight
Set in an ox horn, which goes hurtling down
With death for greedy fishes.

Do we say this is rather for the fisherman’s art to judge than
th recxter s, whether it is good or bad?

on: The fisherman’s art, Socrates, that is clear. .

'SOCRATES: Look here then. If you were asking the ques-
tions, and if you should say, “Ah well, Socrates, so much
for, these arts; you find the places in Homer where each of
these ought to decide, but kindly find something about a seer
and his divination, which are the bits which he ought to be
able to decide and say whether they are done well or badly.”

If you were to say that, sce how easily and truly I shall
answer, He speaks of these in many passages in the Odyssey,

1 fliod, xl. 639.
'Hmd xxiv, 80,

SoCRATES: For I suppose that if one were only a knowledge
of the same things as another, there would be no’ reason to
call the arts different, when you would know the same thmgs :
from both. For example, I know that here are five* ﬁngers.
and you know the same about them as I do; then if I.asked
you if we both knew it by the same art, arithmetic, or'a /f
different one, you would say, “by the same,” I suppose?

ION: Yes.

SOCRATEs: Very well, now tell me what I was gomg to ask 4
you just now, is this what you think about all arts'in general; -
by the same art we must know the same things, but by another
art not the same things—if it is another art, we must know
different things by that? by

10N: Yes, that is what I thiok, Socrates.

SOCRATES: Then if anyone has not a certain art, he wﬂli =2
not be able to know what is said or done well in that art?

10N: Quite true,



- judge beyond the rest of mankind.
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- for example what that seer of Melampﬁs’ family says‘=td th."‘
+ wooers, Theoclymenos, I mean— ‘ oL
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SOCRATES: Then the reciter and his art will not know all
Homer, according to_your argument. i fure

IQN:INAII except, perhaps, a few things like that.

‘ 'socrATES: By things like that, you mean all the business of
the other arts, pretty well. But what will he know then, since
he will not know everything? ‘ :

© 1oN: What is proper for a man to say—-so at least I take it,
or;:what:for a woman, .what for a slave or what for a free
nan, what for a subject or what for a ruler, '

OCRATES: Do you mean, what is propér to say for the ruler
f!a ship in a storm at sea? Will the reciter know that better
RIUtho pilot? .- Y sl

1 Oh no,Lthe_pilot will kﬁbw that better.: i

'SOCRATES: And what the ruler of a sick man ought to say:
ill the reciter know that befter than the doctor?

N: No, he won’t know that either.
'50CRATES: But you say he knows what a slave ought to say?
LION: . Yes. .- o ' :

 SOCRATES! If, for- example, the s.lave' is‘an okherd, and his
cattle ‘are wild and he wants to calm them, you say the reciter
will know what he ought to say, and not the oxherd? ,

-10N: Oh dear, no.

i1/ SOCRATES: Then, what a woman ought to say about working
Wwool, a woman whose business is to spin? - h

on: No.

OCRATES: Then he will know what a man ought to say if
he is a general encouraging his troops? .

oN: Yes, that is the sort of thing a reciter will know.
" 80CRATES: Oh, the reciter’s art is the general’s art?

oN: I shbi;ld know, at any rate, what the general ought
) BAYuLy. 1 o ol o 4 0 et :

Poor souls, what mischief’s on you? Night is wrapt
About your heads and faces, down to your feet— -«
There is a blaze of wailing, cheeks bedabbled—
- The porch is full, the hall is full of spectres, .
- Hurrying to hell and darkness; and the sun
Put out in heaven, a foul mist covers all, i

There are many places in the Iliad, too, as in the battle at t1_1"'
‘wall, where he says—* : HH

A bird came over as they tried to cross,

" An eagle flying high, skirting their left, "
With a great serpent bleeding in his talons, A
Alive and struggling still, not yet forgetful A ey
Of battle’s joy. Bent back it struck the bird L

- That held it on the breast, hard by the neck,

' The eagle hurled it from him to the ground
In agony, and down among the crowd !
1t fell; he shrieked, and flew on puffs of wind.

These and other such things X should say it is proper for the

seer to examine and to decide. A
1oN: Yes, you are right in what you say, Socrates.

SOCRATES: So are you, Jon. Well now, come, I have picked
" out from both Odyssey and Iliad pieces which belong fo the
seer, and to the doctor, and to the fisherman; will you kindly
pick out for me, since you are better up in Homer than 'l am,
- pieces which belong to the reciter, my dear. Jon, and :the

reciter's art, which are proper for the reciter to examine and

'10N: My reply, my dear Socrates, is all Homer.

SOCRATES: Oh dear me, Ton, surely not all? Have you,‘such
a bad memory? Surely a reciter ought not to have a-bad
memory. , L : 3

10N: Why, what have I forgotten? :

" socraTES: Don’t you remember that you said the reciter’s
art was different from the charioteer’s? Py i : ] il ;

: : - SOCRATES: Perhaps you are something of a general, Ion. In
act, if you were something of a horseman as well as a harpist,
‘you might know when horses were well or badly managed;
ut then I might ask you, “Which of the two arts, Ion, makes
. kow the well-managed horses? The art by which you

- JON: Yes, I remember. )
socrATEs: Did you not agree that, being different, it would
know different things? o

1 Odyssey, xx. 351,
2 Jligd xii. 200.
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~ are a horseman, or the art by which you are a harpist?”? -Wﬁé
- would you answer me then? e g 9

con the harp, would you agree that you did it as .being

- is also a good general?

Homer.
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choose me as general, for you think you are enough by

1ot

ourselves. = - : it s e
OCRATES: Dear old fellow, - dqn’t you know Apollodoros |

10N: That which makes me a horseman.

SOCRATES: Well, if you could distinguish good perfc‘)rmahces z :
N: Who is he? . ;

OCRATES: One whom the Athenians have often chosen as
general over themselves, although he is a foreigner. And
Phanosthenes of Andros, and Heracleides of Clazomenai, they
are both foreigners, but they proved themselves men of merit,
nd so this our city invites them in for generalships and other
high offices. But not Ion of Ephesus, it seems! Will she not
choose him as general, and honour him, if he is considered a
an of merit? Why, aren’t you Ephesians really Athenians in
rigin, and is not Ephesus no mean city? . ‘
‘But really, my dear Ion, if you are telling the truth when
u: say that by art and knowledge you are able to praise
Homer, you are cheating me. You declared to me that you
know any number of fine things about Homer, and you
promised to make an exhibition; but you only deceive me,
and there is no exhibition—far from it! You will not even
tell me what these things are in which you are so clever,
though I have been imploring you all this time. You are
really nothing but a new Proteus, changing into all sorts of
apes, and twisting up and down, and at last you escaped
me and turned into a general, all to avoid showing me how
‘clever you are in the lore of Homer. Well, if you are an
artist, and if you just promised to exhibit your art, and then
‘deceived me, as I said just now, you are cheating; if you are
ot-an artist, but are possessed by divine dispensation through
‘Homer, and say all those fine things about the poet without
nowing anything, as I described you, then you are not cheat-
ing..Choose, then, which you prefer us to believe you, a cheat
or one divine, ‘ ( & i 2 o
oN: A great difference there, Socrates! It is much finer to
considered divinel = ‘ e,
" gocraTES: Then that finer thing is yours, Ion, in.our belief;
u are divine, and not an artist, when you eulogize Homer.

harpist and not as a horseman?
ION: Yes. '

SOCRATES: Well, since you understand'militai'y‘matte'rs', do
you do so as being a bit of a general, or as being a good recite
10N: I think there’s no difference. <A e e

SOCRATES: How's .that—no difference? Do y'ou:’.é_ay: tha
reciting and generalship are one art, or two? 41 i

10N: One, I think.

frighe 4 al i
socRATES: Then whoever is a good reciter is also really 8
good general? DAL j

10N: Certainly, my dear Socrates,

SOCRATES: Then whoever is really a good general is also a,
good reciter? ; i

10N: No, I don’t think that, AT
" SOCRATEs: But you do think that whoever is a good fécite

1oN: By all means.

SOCRATES: Well, you are the best reciter in Hellas?
10N: Much the best, my dear Socrates. - :

SOCRATES: Then are you also the best general in Hellas? :
IoN: Yes, I assure you, Socrates; and I learnt it all from'

SoCRATES: Good heavens, my dear Ton! You are the best:
man of the nation, both reciter and generall Then why do you *
career all round Hellas reciting, and don’t general at all? Do
you think there is a great need for a reciter in our nation,
with a golden crown on his head, and no need at all for'a
general? ‘ § s o

ION: ’Ijhe reason is, my dear Socrates, that my own city of .
Ephesus is under your state’s rule and generalship, and needs
no general of its own; and your state and Lacedaimon® would
. 1Sparta, i B
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